
PROGRAM NOTES:

De Profundis is my third in a cycle of pieces that I think of as "songs without singing".  Texts and music have been put together 
to powerful effect since music began.   Songs have all the abstract elements of music-- melody, harmony, rhythm and so forth, 
plus the more literal text dimension.  With technology, I'm exploring ways in which the dimension of text can be brought into an 
instrumental piece.  Texts are displayed on the screen, and in many cases, the clarinet plays a melody that is a setting of that 
text.  This is quite faithful and literal at first-- perhaps the melody could be sung-- but as the piece progress the connection 
between the clarinet melodies and the words becomes more abstract. 

Text:

Out of the depths 
I have cried to thee, O Lord;
Lord, hear my voice.
Let thine ears be attentive to the voice of my supplication. (F DRONE)
If thou wilt mark iniquities, 
O Lord, Lord, who shall stand it?
For with thee there is mercy; 
and for the sake of thy law,
I have waited for thee, O Lord.
My soul has relied on his word; 
my soul has hoped in the Lord.
From the morning watch until the night, 
let Israel hope in the Lord;
because with the Lord there is mercy, 
and with him plentiful redemption.
And he shall redeem Israel 
from all his iniquities.
Glory be to the Father, and to the Son, and to the Holy Spirit;
as it was in the beginning, now, and forever,
and unto the ages of ages. Amen.
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PERFORMANCE NOTES:  While it is important that the phrases basically line up with the drones, it is not vital that the rhythms line up precisely with the 
repeating bass drum notes.  Strive to create a sense of almost improvisatory freedom.  Shape the phrases dynamically as desired.  I haven't written many dynamics, 
because the overall feeling should be one of quiet contemplation.  In the passage from measure 44 - 56, mirror the taped part, and allow the dynamic level to 
become louder.  The "lyrics" written in are for reference.  These words appear on the screen, and the melody is a setting-- this is like a song without singing.
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because with the Lord there is mercy, 
and with him plentiful redemption.
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And he shall redeem Israel 
from all his iniquities.

Glory be to the Father, 
and to the Son, 
and to the Holy Spirit;

as it was in the beginning, 
now, and forever,

and unto the ages of ages. 
Amen.
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Thank you for downloading this composition.  If you ever perform this piece is 
public, please send a program to the address below.




