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PROGRAM NOTES

Arioso was written in an attempt to capture a moment of spontaneous meditation, when the
chattering radio that is consciousness quiets unexpectedly. The slowly evolving opening is
designed to transport the listener into an austere and quiet state of mind, while the simple and
consonant transformations that follow fill this void with warmth.

PERFORMANCE NOTES

The violin and piano should be subtly amplified. Additionally, the violin sound should be
processed in the following manner, using one or more hardware processors, or with a computer.

LFO
/\\_/
(approx.
6500 ms)
inverse of this LFO decreases signal
changes the input to outputs as the signal into the delay
signal to the delay is increased. So, the delays that are

heard come from sounds played 5 or
more seconds earlier.

/ DELAY TREMOLO \
(rate of about 75

(approx. 2000

ms, feedback at cycles per
90 - 97% i
) minute) Out Right
PHASOR
(slow speed,
moderate depth)
DELAY TREMOLO
(approx. 1500 (rate of about 50
ms, feedback at cycles per
\90 - 97%) minute)
Out Left

same as above same as above

(approx.
5000 ms)
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FOR VIOLIN AND PIANO
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a tempo - move ahead slightly
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The last few notes should be
pressed, but should not sound.
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