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"Astronomer"

for soprano, amplified chamber ensemble, and electronic percussion

When | Heard the Learned Astronomer
by Walt Whitman

When | Heard the Learned Astronomer,

When the proofs, the figures, were arranged in columns before me,

When | was shown the charts and diagrams, to add, divide, and measure them,

When | sitting heard the astronomer where he lectured with much applause in the lecture room,
How soon unaccountable | became tired and sick,

Till rising and gliding out | wandered off by myself,

In the mystical moist night air, and from time to time,

Looked up in perfect silence at the stars.

Program Note

In writing this piece, the main compositional challenge was to create a texturally and formally simple
work that allowed each of the musicians to play melodic lines in a free and expressive way, despite (or
perhaps because of) the metronomic percussion track. The selection of this text, as well as the simplicity
of the music to which it is set, was influenced by my discomfort in realizing that the imaginary audience
that any composer writes for was becoming-- for me-- an increasingly educated and exclusive group.

Astronomer was composed specifically for the Timaeus ensemble, and was completed in early 1997.

The instruments and the voice are amplified in order to create a blend with the electronic percussion, and
not necessarily to make them louder. The samples and MAX patch necessary to play the electronic
percussion part are available from the composer.

Instrument Set-up
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The composer

A recent biography of Patrick Long is available from his website at www.longsound.com



Dedicated to the Timaeus Ensemble:

Jennie Oh, Kurt Fowler, Jennifer Blyth, Helen Pridmore, David Welter

Score in C

ASTRONOMER

for soprano, amplified chamber ensemble, and electronic percussion

TEXT: WALT WHITMAN

MUSIC: PATRICK LONG
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Listen to the recording (available via www.longsound.com) to get an idea of how this section works.

In this section, play the material in the box after each appropriate percussion cue.
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