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BARCAROLLE

for saxophone and live electronics

Technical specifications

Gear needed: + G3 or G4 Macintosh (will also need two miniplug to RCA Y-cables to
connect the Mac audio ins and outs to the mixer)
» One microphone (best quality available)
» Mixer with aux sends
* Sound system
* Optional - reverb unit (for use in small halls)

Audio setup . . o .
Tip for setting overall level: the loudest point in the piece occurs at

The computer will basically act as an FX processor for section 5, when a very loud soundfile is played by the computer.

the saxophone. Using two FX sends, route the To determine the overall speaker volume for the piece, just press the

saxophone sound (prefader) to the audio ins of the screen button for section 5. (Be sure to press the "reset" button on

Macintosh. the screen when you are done.) After you set the master volume for
the whole system, the only other important level to set is the

Route the audio outs of the Macintosh to the sound amount of saxophone signal that reaches the computer. A CD

system. recording of the piece is included in the package to give you an idea

of the desired balances between saxophone and computer.

Depending on the size of the hall, a very small amount
of dry saxophone signal may be added to the main
mix.

If the hall is very dry, and a reverb unit is available, it Sound system
may be desirable to put some reverb on both the sound
coming from the computer, and the saxophone, to
blend them.

It works nicely to place the speakers somewhat behind
the performer. If this is the case, a monitor is not
needed; but if the performer is actually behind the
speakers, a monitor will be needed.

The software
Sax microphone

The software for this piece is a simple patch created

with the MAX/MSP development package. Simply

copy the folder on this CD onto the computer hard inputs

drive. I have included the MAX/msp installer on the

disc. Once you install the MAX/msp software, you can

use the full (editable) version for 30 days. After that,

my piece will still work, but it will launch the I main outs
"Runtime" non-editable version of the MAX/MSP |

software.

In the Macintosh sound control panel, set the Aux s‘ends Mixer
input to either "sound in", or external mic. It doesn't (carrying sax

seem to make a difference. sound, prefader)

As assistant must operate the Macintosh during the
performance. There are two things to do:

1. follow the score, as the performer reaches each new
section, you must push the button on the screen with
the corresponding number. There are six different
sections in the piece.

2. You must play the piano-like pedal markings in the Macintosh

score by holding down the spacebar on the computer .

keyboard. Pressing the spacebar causes the audio being (in sound control
generated by the computer to slowly fade in. Be sure panel, set input to
to release the spacebar at the proper times as well. sound in, set output

While you should strive to follow the written pedal to "sound in")

markings as closely as possible, a small lack of
precision will not hurt the performance too much.

—— audio ins audio outs




for Gail Levinsky

This piece requires a Macintosh computer with a B ARC ARO L L E

microphone and a sound system. The necessary
software (a MAX/msp patch) is available from for alto Saxophone and live electronics
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