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Program Notes

Smoke of the Ghost was composed in 1997 for marimba soloist Andrew Harnsberger, who
premiered the piece in the spring of 1999. It is a thoroughly abstract piece, in the sense
that it exhibits almost none of the features of traditional music, i.e. melody,
accompaniment, metrical (toe-tapping) rhythms, etc. It is a programatic exploration of an
issue that secretly occupies the minds of many people.

Polls tell us that Americans, (and I would presume most people) believe strongly in the
existence of the supernatural. That is, we believe in some form of God, some form of
afterlife, the existence of what might be called "miracles” or "magic", etc. However, few
of us have ever had any actual experience that proves or even suggests the existence of
forces beyond those of the natural world. Everything that I have ever seen or experienced
corresponds to the complex and yet fathomable laws of physics. The title, "Smoke of the
Ghost", refers to the possibility of discovering concrete evidence of the supernatural
through an intense and creative study of the natural universe. There are now scientists
who are searching for evidence of God through mathematics and physics. For example,
some believe that when computers become fast enough to calculate the transcendental
numbers (such as Pi) out to trillions and trillions of places, patterns may emerge in the
numbers that communicate a message— basically, a message from God that is woven into
the fabric of the universe. (I first read about this in the book, )show grestore /AGaramond-Re
Others search for such evidence within the structures of atomic particles, or within the
geometric patterns created by plants, stars and galaxies.

Concerning the compositional materials of the piece, many of the pitches and patterns
were created through quasi-random number generation with a computer. Other passages
were freely composed "by ear". These two streams of material are interwoven through a
complex and programmatic formal plan. The basic texture of the piece— a seemingly
endless stream of quickly articulated single pitches— was inspired by the image of
searching through streams of seemingly random numerical data, with only brief flashes of
(possible) pattern and meaning. I leave it to the listener to interpret the slow and simple
conclusion of the piece.

Ithough the piece is written for a 5-octave marimba, the lowest notes are only used
occasionally, and the piece can be easily adapted for a 4 1/3 octave instrument.

Smoke of the Ghost requires extraordinary technical skill to perform, and I must express

my gratitude to Andy Harnsberger for performing it so well.
--PAL 1999

www.longsound.com



Jfor Andrew Harnsberger

SMOKE OF THE GHOST

Medium hard mallets FOR SOLO MARIMBA
PATRICK LONG
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* Throughout the piece there are figures such as this, where a large jump
from one area of the instrument to another is required. In some cases it
may be possible, while in many others it maybe impossibile as written.
In these instances, leave out as many notes as necessary before the jump,
but strive to create the illusion that they continue as written.



(Y

(Y

LY

LY

pp

—

Ve

d

>-’I)Zp

PR R EFEEE E A
>>>

pp

Strive for a feeling of rhthmic flow and

connectedness throughout.

>
o

=

o« . o«
. N it .
o« Ny H + Y
(€ ol S ol - ol .
'y o«
i L.wﬂ\ ol .
O | 'Yl ol L 1N
i Y o
o by i o« ol
'y NS Q [ 18I o [ 18
B Y 1l o«
&Lw Y '.r .
Y o J N LY
N
by ] b .
b h I :
== ol M
o [ ! i il | = iy
N 5 o] N (1 2 <
\ =My & . o ol Y T
y il
™ i . i we T .
LY . B 'y
il = 1 . o/ o
= c ; * | 15 o«
o« 5 .
oLl 1% . [\ o £ N
— | o] Qo f 'y
i) q o« ] N
Y ]
- .
, H - Y
by o H .
1 i i S ol
A B e |
) 8 il | Vil
N 1 .
3 LESEL |
| YERR &
I . [ o |
=. o i
o i JE?
o« =
H Y
o« P
S o« i
o o - Ll ﬁ ol
< : A& & 5 5




o

q

q

q

9

o

L YN

ol

o

L YN
L YN
L YN

(N
N

(YA
@/
(YN
(YA
o

(N
N

(Y

(Y]
(Y
(Y]
(Y]
(Y
Y
(Y]

T &l

. ¢
[ &

|
P
e

(Y

nf

mp

be

-
4
I

bhe
@

(Y

Vo @ @ @

AL

AL

AL

AQLL
AQLL

AQLL

AQL

AQL

N
Q]

o]

o]

< o

=

pp

q
o R
\
Hl\
.
L)
'J||
X
|
.
i
'Yl
e
B N
Q|
o
ol
-8 Q|
o
|\
q |\
NI\
ﬁ
Y
M.M.
i {
q
o
o
(1
ol
- 9
.
L)
'y
Ll
i
o
o
o
o
o
NEre

Muffled and spooky

ol

e

g I

ve D’
p

o]

o]

o]

o]

o]

o]

o]
N

ol

L i
ol

Q]

Qlu

L




¥34

.[f Psub.

%5¥

be be o p oo o pproropopproppprrrpoppey,

==

be

rre.

o cd#bédr

3:2

5i4

b

L ]
e H . -H
R M M u
e H R -u | =
== I 1
u L) e Al |d
e L) g Al v
e e N I I =
oo ||‘ |'
A H L)
o M -u i\ L
L e
N H e [ §
| | ™ EE.N
EN Al » |D‘ Al
i <™ H
12 el I i i
e . T [[[® i
T I » 2
. i) s .ﬁ 1 N
o L) s i Ir‘ W N
.W » | ]
él e u -H “ ’f |ﬁ ,
I|‘ TN
v ™ : 2
0 » Ik . el
) : i il ol
A . A
L) AN
A of | by
A vk ” .
DN T S O S B8
Y e v b | f
. e a1y .
|JS ——'ﬂltf I IH
o1l I I VT
e I\ .
I S Y
$ITOA g “l e ==
B F e \d ;
$ITeA L)
Aunmw\v ﬁ € DO Re % DN ﬁ Le




00

pp

5:4

[ IR
N

(1N
N

b e
P&

||

Ll
o
oz
o
o
ANLLL
o
F%
L8| (R
o
Ll
o
s
e | i
M | IR
o
= .
2 o]
iz
o
o
AQ N
A |
A 'I?sz
A S
/M.
T AaLLL o
N
B
S0

, S

be

o

9]

Do

q

LN
q

A
AL

L e

ppopoooe-90opoyp

ALLL

6:4

3:2

R X

o ooeopoe be

>
el

>
»

phe e e oo ppoppp
— |

6:4

54

3:2

wl
£
I
p

b

— —————

cxtarararararsbeseresrrprs

be

ritard slightly

mp

(@]
I
I

EEas as s aan

et et ettt e

pp




N
NS

:
:
:
:
+
:
I
§
A
A
;
i
i

a

L
ey

&
ﬂl
ﬂ

—~——
I
e
e
e
e
e
e
e
e
e
e
1:‘
e
N e
H‘N

e L £ £ £ £ £ £ ¥ £ £ £ £ £

.4

Le o

\,,
TN
[N®
i
TN
Al
s

“)be 5

. —— e —— e —— '

q_
eV
$

g = = B B EFEF L

e

el o | o ol o .
A

B
LB
i\

L = = = = ==




o0

Slower, floating

o
I

E 4
o
S e e e

4
L AR I SN TR SR R

g
o 0
.

S e e e e~

»
£
e

sub.f ppp

»
P
e e

y .1

[ fan)
ANV 4
o
aY
bl J
V4

A
A
T ellel]
(! - -%
L.ET
R .
L.L
R .
[ YAI YO
(Y - -%
.rlk
—O\| e\
9
Bl v
Fum.-.
B =N
A
o
ol
9
Bl v
Fum.l
i N
9
Bl v
Lw
i N
A
F#n
i N
9
L v
Jf
i N
A
F#n
i N
9
o Irl
Q6
ol
A
L YAI YO
A #
.rlk
—O\| e\
9
L v
xEe 4N
—m S —

sub.f

F
=

=
e
e
===

_—

e
.
.
EF++++#

"
L‘,“
=
-

_—

_—

F
™
I
be o | o o o o o o

&)
o)
7

ppp



10

it
I

KAt

E=E
=

-

——

.
|

.
|

be oo oo oo

fe
o

oo oo oo oo

ppp

®

fe
o

b

sub.f

bk+++++#

A
o)
7

bt oo oo o

sub. f ppp

sub. f PPP

Wt
Wt
IN
AlIi®
J J ] _ﬁ
Wt
Wt
ruw
i
s,
AT
AL -
I
Lt
rum
Rl
1

s e s

B B B . .

B . < <

—_ e e e

T

=

o
o

v e e e e e
L

Ll

s o o

Es=Sres=SEreresases--=

2

2

2

2

b
b—a

= s e

e 4 4 o o 4

pt

o
ba

be

S
Z




11

P
)

o o

=

— o

be

be o @ o oo o

o)
V4

accel. ..

4

moving ahead ...

[))

rel
L0)

4

4

e —P——1

4

4

br+++=%

)
.4

=144

J

Tempo primo

e

L YN

"rretete ¢

e

Slight ritard . ..

be

(YN

eer

be

be  be
< aore

ke

ig

be

o7

be

b

CpoParteretatatetety




!

=
1
1
L

h

?
Y

F
ppp p

T
il
i
\
|

g
e

W}ks
\
[\
\
\T
\
\T
\
S
Il
Sl
i
il

wl
5 — o E——
& — o8 —F oo C . 7 i —
;s — J — ] — — — — 1, = —
= = L v ghe o * @ be & b te be Lo
———
oh.:wz
Floating, distant, disembodied
0
/ — [~ = [~ e —

[r— J— — L [r—
V.t || e | | M| sl -
I

3&

|
WY/j
Y|
D |
Ql
Ql
Ql

Suddenly faster .
N . = = =
7 y m— o e e . = —— . = .
J . @ ) s = i s -

—|
Q
—%
Q
—|
|
Q
.I_(‘
—
Q
—%
Q
—|
Q
||
Q
-
[N




13

—]

==

Ritard. ..
——

I,

I,

I,

pp

B L e T e e e e

o

be
be

=

==
L

4 9 40 404

e — —— ——

b
i

b
4

e e e —

=

bhe
i




he
V&

o]

b
|

dooddddd

pppp

14

] ietl ibl
o o as quietly as possible

(RN I

/

- & &
|

»

I

o— e

-

bhe

(ossia 8va)

mp

PP cresc. poco a poco . . .

mf cresc. molto! —_—

pp

Mp  cresc. poco a poco . . .

Cresc. poco a poco . . .

P cresc. poco a poco. ..

o /oo deedeeedededeed 000 0P s idS
) 00000000000 Fdeddd 0000000 ddddIIIdd FdFdddiddediddidddddd




15

Frantic

FarrirraParsSres

XY

AW

X

§>;—§ g—gidij

> >

ST =

b

3:2

%#40##### 4
b >

A&l

5i4

’llm 1)
| "
:J..M
. .r- \|
=
o
=|l
s
e
e
l.
T
T )
Y
:- '|~

(}m I ——
Dj
54
3:2

pp

54

. JuE
N

L YN
N

LY

b

Fl 2

ol
o
|z
o
s
AL S
o
o
Ml
o
ol
o
“Hilx
AL s
M RS
o
ol
o
Ml i
o
o
A% 7N
A N
A L &
A S
B
AL o
N
-
ﬂ\\v

o o
=
i

be

o

q

Uil
.
AL

A
AL

NG

LY

LY

LY

LY

Al e
N/
LY

LY
ol
'Y \S
LY

LY

LY
ASLLL Y
LY

.

[ Y

’ll
[ Y
—a

LY

LY

2= | [
'y ©
LY

LY

LY
AQLLL]

ol =
LY

LY

LY
AQLLL] R
LY
LY
LY
LY
LY
LY
IW
NG

e
b === -

6:4

5:4




L .

== =

4 o ~
®A
®A

$9

[®A

WA
[®A

= =

=

WA

WA
WA

WA

——

= =

Oh.: 180

16

WA

WA
WA

4

4

4

(Lh. ossia 8va)

Ly

Ly

Ly

(Y]

(Y

(Y

o]

(Y

Ly

(Y

(Y

o]

(Y

Ly

-

(Y

accelerando . . .

i

o
=

&
>

be-

&
>

(Lh. ossia 8va}

&
>

‘F.

. . as fast as possible

I N N

4. 8. 8 8. 88 8 8|

o

<

i
= = = e = B e e = == B == ==

g

il

B

Y
)
0

Ky

LY

[
o
1Y A N Y

—

< Il

DP-
is

(Y
Q]
B
(Y]
(Y
e
(Y]
a
e
(Y
Q] .
B
(Y]
o T
2 o
=
Y
o)
o %4?
¥ ~
@ J
b7 | |
S ol
Anm o

==

|
—

i

(T be-

S

= == =

DX
/

=180

)

P .

[ fanY
NV
D)

P
ol o

Aol

vV

el

9
AelH]
N

A 7

9]

puPuris B Msrla e DO

y 1d
be




17

=144
e

.

rppp

like beginnning

pp

mf

J|eded e

PPPP

3
m pm
=
=]
o
=]
<
[<T0]
£
£
38
2
¢ It
Ry
C x|
b
_a
[ 18!
N
8
o
o
RN
P
ol S
ol
L Jn
a
o
i N
o
N
i N .
o)
i
S
S
S
S
S}
—m S —

=44

Very slowly, halting: gradually dim. e rit. to end J

(roll all notes*)

nuvu| |
o £ doll
...l/
~t ~
N Iy
TTTO
H /w\ o
T < [T
~ ~
A > IIIJ_
7O TR
H /m\
s |||k
~t ~
S
B IIIUV
o
s ||| [f
oo NG
— T

glﬁ

TRy

molto rit. . .

P—————

=
[ Y
N
3
2| | |H
2
=]
IR
[ Y
QL
o
o X
: X
eeell
O Iﬁaolu
o —3
R I Y
NI VN
~t W ~y
_|J.I| |‘|II-
o —y AL
O (0 T [Q]
N VN
XN A
— N —

faster roll.

slower roll, louder dynamic

Alter speed of roll with dynamic changes: quieter dynamic






