MUSIC FOR VIBRAPHONE SOLO: BOOK ONE

for Andrew Waggoner

Soft Mallets I _ Prel ude PATRICK LONG
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* X= strike bar with shaft of mallet near head
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Very Hard Mallets

With Drive | =120

for Ernest Muzquiz
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Slight Rall. ._____________. A Tempo
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for Michael Bull

[1]. Intermezzo

Med. Soft Mallets

Slow, relaxed, serene | =45-50
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for John Beck

Hard Mallets V. Etude

With Spinning Intensity J - 80 (ﬁ remains constant)
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V. Elegy

Med. Hard Mallets

As if slowly rolling ob: 96

= . _

PP V p ——

T@b‘ T If the piece is played softly enough, and with mallets of the correct hardness, it is concievable that
the pedal could be left down throughout the entire movement. However, in alarge hall where a
greater dynamic range is necessary, the player should apply half-pedaling after changes of harmony.
Overdll, avery free, wet, ringing sound is intended. T Accidentals apply for the entire line.
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V1. Invention

Hard mallets
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Soft Mallets

Peacefully J=60

for Warren Benson

V1I. Postlude
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Thank you for downloading this composition. If you ever perform this piece is
public, please send a program to the address below.

Patrick Long is a summa cum laude graduate of
Syracuse University. He received both his Masters
and Doctoral degrees in composition from the
Eastman School of Music in Rochester, New York.
An active percussionist as well as a composer, he
specializes in the creation and performance of works
that combine real-time electronic processes with live
performers. He has perfomed solo recitals of this
music at numerous venues throughout the United
States.

He has studied composition with Andrew Waggoner,
Samuel Adler, Warren Benson, Christopher Rouse,
Joseph Schwantner and David Liptak, percussion
with Michael Bull and John Beck, and computer
music with Allan Schindler. He has completed
commissions for diverse artists and ensembles,
including marimba soloist Andrew Harnsberger,

Ned Corman of the Commission Project, the Syracuse Symphony Orchestra Percussion Ensemble,
the Timaeus Chamber Ensemble, saxophonist Gail Levinsky, the Hobart and William Smith Colleges
Dance Department, the Eastman School of Music, pianist Jennifer Blyth, the Corigliano String
Quartet, the Lina Bahn / Collin Oldham Duo, the Susquehanna University Orchestra and the Air de
Cour Ensemble. His works have been featured at festivals and concert series around the U.S.,
including the Memphis State New Music Festival, the New Paltz Music in the Mountains Festival,
the Ann Arbor Brave New Works Festival, the Kilbourn Concert Series, the Rochester Image,
Movement, Sound Festival, the Washington D.C. Contemporary Music Forum, and the national
conferences of the Society of Composers, Inc., the Society of Electro-Acoustic Musicians in the
United States (SEAMUS), the Percussive Arts Society and the North American Saxophone
Association.

Recordings of his works are featured on numerous CDs, as well as through the internet via MP3.com.
Many of his scores are also available for free download via the internet. Also an active practioner of
pop music, he performs regularly with the central Pennsylvania-based rock band - Faculty Lounge.

He is currrently an assistant professor of music composition, theory and technology at Susquehanna
University. He resides in Selinsgrove, Pennsylvania with his wife Julie and daughter Renée.

Patrick Long, DMA

Assistant Professor of Composition, Theory and Music Technology
Susquehanna University

514 University Avenue

Selinsgrove, Pennsylvania 17870

(570) 372-4289

longp@susqu.edu

http://www.longsound.com/



