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† If the piece is played softly enough, and with mallets of the correct hardness, it is concievable that 
the pedal could be left down throughout the entire movement.  However, in a large hall where a 
greater dynamic range is necessary, the player should apply half-pedaling after changes of harmony.  
Overall, a very free, wet, ringing sound is intended. †† Accidentals apply for the entire line.

V. Elegy
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- allow dynamic to increase gradually
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- allow dynamic to increase gradually

- allow dynamic to increase gradually
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